
IDEA2020 in Beijing July 2020  
Briefing for IDEA community

The IDEA Community has received notice to Save the Date for the next IDEA Congress to be held in Beijing 
China July 5-9 2020. 


� 

This notice provides more information about the proposed Congress.


Why hold an IDEA Congress in China? 
Over the last 4 years I have been alerted to the 
remarkable growth and development of Drama 
Education in China. In part this has been through 
the visits I have made to IDEC in Beijing and Jhuxi 
and the workshops and keynotes that I have given 
to a growing cohort of drama teachers who are 
knowledgeable and keen to find out more. In 
addition, for sometime IDEA has become aware of 
the burgeoning drama education scene through 
contacts made through the World Alliance for Arts 
Education WAAE summits and developments in 
Shanghai and the he pioneering work of Mme Ying 
Nang and Drama Magic in Beijing. IDEA Vice 
President, Sonya Baehr visited Chengdu and 
Shenzhen to run workshops and listen to the 
stories there. The second member of IDEA from 
China is the Guangxi College Of Education. There 
are more and more inquiries about drama 
education from within China. 

As Sonya and I recently shared in a presentation at 
the AATE pre-conference July 1 in New York, there 
is something remarkable happening in drama 
education in China. Beyond the growth and 
interest in drama teacher education, what is 
intriguing is the ways that this development is 
happening. There is an entrepreneurial and 

commercial spirit driving it along with interest and 
support from middle income parents seeking 
broader educational advantage for children. 
Traditional models of drama teacher education 
through universities are responding but the 
initiative is coming from elsewhere.

This remarkable growth and interest builds on the 
strengths of the region. TEFO the host of the 
IDEA2007 congress in Hong Kong, continues to 
flourish. This is echoed in, for example, the 
inclusion of drama in the Taiwan school curriculum, 
developments in Korea. Looking a little wider, the 
leadership in drama teacher education in 
Singapore through SDEA is exciting. In the 
Philippines, PETA continues as a powerhouse of 
applied theatre. Australia andNew  Zealand have 
interesting curriculum implementation work is 
being undertaken. In the wider region , IDEA needs 
to hear more from India and Bangladesh. Nor 
should we overlook the exciting training of drama 
educators happening through CDA in Turkey. 


The time is right for a congress in China to 
celebrate and share practice as well as to support 
and grow interest and support for drama 
education. 



Why are IDEA Congresses 
important?

An IDEA Congress brings drama educators 
into a shared space. Even in a digital age 
where there are many forms of connecting 
communication, there is a need for us to be 
together physically in the same place. We 
share practice, research and trending ideas. 
We meet new people; we renew friendships 
and connections.  

Are there concerns about holding 
a congress in China?

This topic cannot be ignored. 

Since negotiations for this Congress began, 
there have been important changes in the world 
– trade and economic sanctions, escalating 
tensions within Hong Kong SAR, wider 
concerns. It is becoming increasingly difficult to 
organise events such as an IDEA Congress 
anywhere in the world. 

Already, there have been members of IDEA 
raising concerns about holding a Congress in 
China.

The IDEA Community recalls that in 2016 the 
Congress in Turkey was first postponed and 
then cancelled because of the unrest that 
happened there. 

I understand and share the concerns raised. But 
I also share with you the need for IDEA to hold a 
congress. In the years when IDEA held 
congresses, membership flourished and grew. In 
the years between congresses, it fell. 

Without a congress, IDEA faces a crisis. In short, 
IDEA needs to hold a congress in 2020. IDEC, 
an IDEA member, has stepped up to respond to 
this challenge.They are undertaking a huge 
commitment.There is benefit to Drama 
Education in China from a congress in China. 
There is a window for the rest of the world into 
what is emerging in drama education in China.  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Setting the agenda for IDEA2020

The purpose of this document is to ask 
questions that might be answered and 
discussed by participants of the  IDEA2020 
Congress.

In responding to the calls for workshops, 
research papers, panels, performances, debates 
invited by IDEA2020, drama/theatre educators 
and practitioners, researchers and theorists are 
called to join the conversation in Beijing July 
2020. 

IDEA2020 is focused on affirming effective 
practice in all its plurality, leading and 
invigorating people and building relationships 
with creativity, confidence and innovation.

Connecting with culture and society 
It is important that each IDEA 2020 congress 
connects with local culture and society as well 
as international drama and education. 

In that spirit, it is important to identify an overall 
metaphor or theme that resonates with Chinese 
culture and society. 

IDEA invites the Host organisation to suggest an 
overall motto or theme that resonates with the 
identified themes for the Congress. 

In particular, it is important to have a clearly 
stated concept or metaphor that captures the 
spirit of the Congress. For example, the 
IDEA2007 Congress in Hong Kong had as it’s 
overarching slogan: 

Planting Ideas : Global Vision In Local 
Knowledge 

� 


IDEA needs the help of our partners in China 
to establish an overall theme that resonates 
in Mandarin and the other languages of IDEA. 

Identifying themes for IDEA23020

The world of drama, theatre and education 
is wide. There are many approaches and 
possibilities. 

From its beginnings, IDEA has recognised 
this principle and is committed to inclusive 
drama, theatre and education practices and 

pedagogies. IDEA creates communities, 
generates energy and focuses forward 
through leadership and support. Each IDEA 
Congress carries forward that spirit, sets 
new contemporary challenges and 
advances the field.

IDEA Congresses are woven around specific 
unifying themes designed to focus on 
current ideas and issues that will challenge 
and lead us as individual teachers, teams or 
teachers, students, practitioners, 
researchers, policy makers and the wider 
world. As IDEA2020 is shaped and planned, 
we ask: what next for drama/theatre 
education? What will lead us to our next 
Zone of Development? What is changing? 
But, also, what is staying the same? What 
do we value from our shared story as 
drama/theatre educators but also, what are 
out ambitions and aspirations for our field?

These questions have been gathered 
through consulting widely and thinking 
deeply about Drama, Theatre and 
Education.

These questions lead us to focus on these 
specific themes:

• Creativity, imagination and innovation 

in Drama Theatre and Education –
Showcasing current and developing 
practice, research, pedagogies, curriculum 
and policy


• The Brain, Drama and Theatre playing 
together. Significant developments in 
understanding brain science and deep 
learning in, through and with drama/
theatre


• Connecting culture and society – 
Drama/theatre and education in context


• Teacher education in drama, theatre and 
education


• Drama/Theatre and education and 
sustainability.


These themes then set the Congress 
agenda.  
They provide the focus for keynotes, 
Special Interest Groups (SIG), calls for 
expressions of interest for workshops, 
research papers, etc.  

•
• CREATIVITY, IMAGINATION AND INNOVATION 

IN DRAMA EDUCATION PRACTICE – 



CURRENT AND DEVELOPING PRACTICE AND 
RESEARCH – 

The Congress will showcase creativity, 
imagination and innovation in drama education 
practice. 

As with earlier IDEA Congresses in 2020 there is 
a necessary focus on sharing current and 
developing practice, research, pedagogies, 
curriculum and policy. The call for expressions of 
interest will explicitly target innovation; there will 
be a focus on creative approaches and the use 
of imagination.

There is remarkable growth and interest in 
drama education in China. What is happening in 
drama education in the host country of the 
Congress, China? What are the trends in drama/
theatre and education worldwide? Where is 
there growth? Where is there cause for concern? 
What is the impact of technology on drama 
education? What is the research evidence on the 
value and place of drama in curriculum? And 
what about beyond the school in community 
and society? What could be standards for 
drama/theatre education? Could or should there 
be international standards or are there, of 
necessity, local and contextual standards? What 
is the hot topic research in or field? Where are 
the next research focus points? What is the 
research that is not being heard and published? 
And, why? How is drama research responding to 
international initiatives such as the UNESCO 
Seoul Agenda: Goals for the Development of 
Arts Education (2010)? What is the role of IDEA 
in celebrating the importance of creativity, 
imagination and innovation in drama, theatre 
and education? What is IDEA’s role as a change 
leader and influencer?


THE BRAIN, DRAMA AND THEATRE PLAYING 
TOGETHER: DRAMA/THEATRE AND 
EDUCATION AND RESEARCH ON THE BRAIN 
Patrice Baldwin at the Drama Australia 
Conference in Perth in 2010 stirred an interest in 
our community about the significance of 
emerging brain science and drama education, 
There are others investigating this field (e.g. 
Duffy 2016) and the role of embodied cognition. 
Duffy observes, “drama in education is an 
active, dynamic process, existing only in 
interactive behaviours of cultural, social, 
biological, and physical environments systems”. 
The IDEA2013 Congress in Paris explored this 
issue and where are we now in 2020.

One significant theme of this IDEA Congress will 
be to explore questions such as:

How can we in drama, theatre and education 
connect with the research that has emerged in 
neuroscience and allied fields? More 

importantly, should we be paying more attention 
to this research to better understand what we 
do, perhaps intuitively or through collective 
practice, in drama/theatre and education? How 
might these questions inform out practice and 
pedagogies? How could and will new 
knowledge of change and develop our drama 
education practice and theory?


CONNECTING CULTURE AND SOCIETY – 
DRAMA AND THEATRE IN CONTEXT  
IDEA is a platform for the community action and 
education that we usually nowadays call 
‘applied theatre’  (2008)- and which we often 
consolidate with drama education. This has also 
traditionally been a mainspring of IDEA’s 
dialogue: many drama/theatre educators in 
Europe, South America and Africa especially see 
it as central to everything we do. Drama's 
impact on society acknowledges how drama, 
theatre and education are socially active 
practices and their interactions provide powerful 
impetus for their place in schools and the wider 
community.

Drama and theatre are powerful ways of passing 
culture from generation to generation. Our field 
provides significant ways of sharing enduring 
stories from times and places to new worlds. 
Stories engage minds and bodies. Their 
interplay in the brain and their embodiment 
through drama are key to why drama/theatre are 
intrinsic to the purposes of IDEA,

How does drama, theatre and education engage 
with culture and society? How can these 
powerful forces challenge and reinforce our 
worlds.


TEACHER EDUCATION 
There continue to be seismic shifts in teacher 
education. They reflect not just the impacts if 
technology, changing emphases, shifting points 
of focus. There are generational shifts. The 
drama teacher education models that shaped 
many of us are undergoing cycles of boom, 
decay and rebirth. In some places, drama 
teacher education has contracted or 
disappeared – if they ever existed.

What are the contemporary emerging models of 
drama/theatre teacher education? What models 
meet the unfolding challenges? What are the 
fundamental features of successful teacher 
education for our field?How can our community 
respond to the meed for introductory and 
advanced drama teacher education in places 
where the field is growing quickly and 
remarkably? How is technology re-wiring what is 
possible in drama teacher education? What and 



whose knowledge of drama teacher education is 
valued and accessed? What is the relationship 
between knowledge of drama/theatre – what we 
teach – and pedagogical drama/theatre 
knowledge – how we teach? What is the role of 
assessment in drama education? What supports 
drama/theatre teacher education beyond the 
school and curriculum systems? What could be 
standards for drama/theatre teacher education? 
What are the models for drama teacher 
education?


DRAMA/THEATRE AND EDUCATION AND 
SUSTAINABILITY 
Drama and theatre happen in the wider world – 
in a context of issues of Sustainability. Drama/
theatre is a mirror to society and s shaper of 
society. Research reveals that Drama has been 
used to explore environmental issues (e.g. 
McNaughton 2004). 

How are drama/theatre practitioners and 
educators responding to and shaping 
contemporary worlds through drama and 
theatre? How is drama/theatre a powerful tool in 
addressing issues, preoccupations and crises? 
How are drama educators responding to 
initiatives such as the United Nation’s Education 
for Sustainable Development Goals (2013)? 
What might be sustainable drama/theatre 
education future? What is the role of Drama 
Associations in providing leadership about 
sustainability issues (see, for example, Acting 
Green, Drama Australia Guidelines for 
sustainable drama practice and drama teaching). 


These five themes provide a coherent 
framework for calls for workshops, research 
papers and Special Interest groups. They also 
guide our choices of keynote speakers. 
Beyond the physical Congress 

It is also important to think beyond the physical 
congress in July 2020.

Not everyone can make the journey. Therefore, it 
is important that there are documents, artefacts 
and other materials for those who cannot be at 
the Congress. A congress is not just the five 
days, it needs to have enduring results that 
sustain participants for the times beyond the 
event.

In addition, it is important to identify ways that 
the IDEA2020 congress can have a digital 
footprint for this who cannot be in Beijing.
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